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Sunday
Aeollan Hall, 3 p. m. Concert by the
New York Symphony Society:

OF Carllam. ... co0v0cinscmmsrsas.CoO0KS
Hayflolfls and Buttarfiles......Dsl Riego
Town Hall, 8:16 p. m. Recital by
Alexander Schmuller, violinist, and Os-

: v ) o ot FoNTRRY 4 Ludmilia....Glinka | 8ip Gabrilowitach, pianist:

Devoted to American Composers, Insti- eZ20~- &’_9/—?2'*2-?_20 i Jo/v:"ma Iealian Symphoy L. L., Mendaissohi | So7Mta for vioiia' nd puame ta D
i = Nocturne de Printemps..... oger-Ducasss R R L T I
. o« eom ! i v F Hat ’ Chaconne for violin alons........,...Bach
tutions ﬂﬂd Actl"ltles Piano c‘ggnﬁr:"o"aﬁmiu“‘i;‘ln]‘:r.f.h.ﬂf..'.'cmm Sonatu for nlnn;. l:lm-n in;l ‘ln D major.. =
' . Mr, Friedman o A SIalE O “;rl’hW.I
. | * - Carnegies Hall, 3 p. m. Concert by| g flat mn?or,?.?f'....?.l.!:'...:.h.l'}'lai:t;‘um
2 ¥ i
By H. E. Krehbiel ?ﬁ:}‘_"‘:’;‘i:“ r‘:“’ h“lm“-“ wholly Eng-|ar.ce, composition and technieal appre- | | EG]) 1' l ] ;];fnf:z;::a;'r:ui'c:nbn::'::or op. 21 Tuesd
Prom the publishing house of the e ';_J ré" i ‘_ ey cams also from|cigtion,” The editors enumerate many' 0iisin Jew to | =5 s eI e uesday

Macmillan Company there is come one . olCe ongregational BINging was | mupic gchools of Brominense. which .Ar}l;;“_' Erl tuw” from *“Tha Mnskr%_erm Aeolian Hall, 3 p. m. Coneert of
of the most wvaluasble, as well as improved and  becams influential s DA 2 %

unigue, contributions to the histery of

throngh the establishment of einging

came into existence between 1R85 and
IBB6 and mention a large number of

Open Eighteenth |

Josaph Schwarz
| Two Elegalc Melodies, Op. 24—Haart

compositions by Clarence Loomis, com-
roser-pianist, assisted by Marie Loniss

oo} . 2 k | _ Wounds, The Last Spring......... Grieg | Wagner, scprano; Hans Hess, ‘cellist,
B : schools, mu 1 inst re im- W eK { Se AR : = il s ! L g
mogiec in America that has ever been | petadin ;;::L"r ;:;“m?z:t:n:cb Y| teachers who came into prominence € k o >ason RN aud sl Djre S e “[: :n-.i Rudolph Pellk, vielinist:
made. It is & supplementa volume to .. s EEin- . i Wotan: Joseph Behwars Sunata in B minar (vielln and piane),
re Ty nings were made in commerclal mana. within the period. Also the founding

the second edition of Grove's Dictionary
of Music and Musiclans, which was

published some fifteen years ago, end |

is described mns the slxth volume of
that invaluable work of reference,
Save ms it provides additional material
itended to bring the “dictionary” down

facture, and with Francis Hopkinson
compoeition had {ts beginning. “But
the line of contributors to psalmody
|was  well established before 1800."
Pifuch interesting informatien, largely
|drawn from Mr. 0. G. Sonneck’s in-
valuable works on early American con-

of organizations like the Oratorio So-
clety of New York, Apollo Club of Chi-
cago, Cincinnati Festival Association,
the Thomas Concerts in New York, the
Haryard Musical Association (1885-'R2),

which prepared the way for the Boston !
Symphony Orchestra (1881}, the Sym- |

"The Polish Jew,” followed
“L'Oracolo,” will open the eighteenth
| week of the Metropolitan Opera season
| to-morrow evening. In the former
opera Mmes. Delaunois sand Heward,
Chief Caopolican and Messrs, Chamlee,
Gustafson, Bada, Leonherd, Ananian

|
|
|
i
|
|

by |

At B:15 p. m. Concert by the Na-
| tional Symphony Orchestra:

Serenade In D major, “Haffner” (thres

| _ movements) tah sm e sanne s v e s MOBREE
i Orchestra Bulte from “Dar Burger els

|  Edelman,” opera based on Mollare's

| lay *'Le Tourgesls Oentllhommea'
ifirst time in Now York) E. Strauss
ano Copcerto, No. § io D minor

Songe {with ‘cello obbllguto).
Direams,

A Boutharn Sarenade
Bouthern melody).
Sonata ('c¢ello mnd plano),

| Eonga:

The Misslve,

The Fallen Rosw,

s Fantasia,

‘Cello and plano:
Blrd Symphony.

(suggestion of

i o & - Racomaninoft Adagietto,
3 . . 7 ' : i | Overtura to “Tannhaeussr’ ... .. . WaEDe: . :
fo date, it is devoted wholly to Amel.uunlcm.t and operatic activities, is pre-|Phony Society of New York (1873, the end D'Angelo will ging, Mr. Iludanzkyl s e rrinion “E0eT | Carnegis Hall, 2:30 p. m. Concert
somposers, institutions and activities;

and the manner in which this is done is
without parallel in musie literature and

| sented in the Chronological Register.
|

| Era of FExpansion

Kneigel Quartet (18869, the holding of
pgreat festivals of musie such as the

in‘.ondncting; in the latter Mmes. Bori
| and Arden gnd Messrs, Harrold, Scottd,

Longacre Theater, § p. m. Fourth

!Frederic Warren ballad concert:

Orpheus With Ilis Luta

| by the National Symphony Orchestra.
|Repptit':un of Suturday evening's pro-

3 : ¥ A gram,
A 3% Didur, D'Angelo and Audisio, M. |goms Rival Hea Stolan My Trus Love ’
s o oo | s Sl wht e it o TSNS e i i) RITAINE || S v, S e b
i 4 - T 3 ¥ CSLIVAIR, | [1F, Syl | e i . ¥ L 0 ’ *
sémiration, even wondering admiration,| Lhe Era of Natienal Expansion”— Gingi i R Zaza'' will be sung st a speclal Shepherd, Hes Thy Horss's Foamning Rendl 'l ssrano &l cIgMo . ......... Hapdel
for th d" Waldo Selden Prat 4 from 1800 to 1860—in which the na- ANCHInREL May festivals (1873), the | popular matinee on  Wednesday by | Mans (Hungarian folksong), Canzonetts, “She's falrer tham the
r the editor, Waldo Selden Pratt, an flondl omaln wxs {noreised it toast New York festivals of 1881 under Dr. ['Mm Farrar, Harvard, Ingram, Arden RE Arr.ct;E f.nrlblg r’atr;' P e SRS ..‘Lo.o“h
i y 5 creas a8 N e s i rimi semeas baeisans £ Lngll Ar! o o o v e o s L
his associate, Charles N. Boyd. sixfold S it . : : Leopold Damrosch and 1882 (alss in ‘“-"1 Quiitina endigiassrg G, De | Norman Jollif o et ate Rt Al i e
A study of the volume has stimn-|5*'0id, unbil its arca was nearly as|ep. 0) under Theod Th Luca, Bada, Picco, Ananian, Malatesta, | Angus MacDonald ....oo....... OIA BLOLAN | FEOPNIOIN o . ) aits s sarssasssnanisy Schumans
lated {n v desire to discuss at least 1arge as all Europe, & preat stream of B Sechie \SHomasy Bnd | Paltrinieri and Audisio. My, Moran- | O Sing Tas Mo the Auld Stotch Sangs, S RSULSEAMONL e v sy
h:u; nduu a ;s;re 0 I.;d.i hs“,h i A bR s it e il the growth of musical libraries, | il 3 = N zoni will conduct, OR! Whustla and T'll Come Tas T Sioemon | Wis Melpdien' zieht
a dozen different subjecta whic : 5 S : “| The ries of Ameri ) .JZ X ZC?.!" @HM Othe ‘08 this week will ba: : rne : b e S A -
fall under notice during the reading, Plied, industrial and commercial en':Perfomeis Dcom:::-sz::nn;nu:;;tin;:to:: AN —‘—mqr “O‘f _'_r-f_"_ —~ ; ST Trgwators’ o Wednesday ove-| 2 b ol b a7 DROteR Al SR
but all of them must be held in reserve | 1TPTIS8  grew enormously, 88 did {3 ;ceorded. "Most of them ured - o = e | ning, with Mmes, Musio, Gordon and |TiAttempt From Love'a Bickusss Bl Bnaen Etiat ot iave (HN AN
, it be|Woulth, also. Thousands of miles of| -y’ Wl an Sy T GISAE EOsURGd ) [ctht and Measva Kivesion, HARR8, | silian (Asirmiured Dasth Bas L Ihh i e semien-iiza k=35 (I
for some future i it must be railways were opened and original h_n_'.‘i""v“"'lﬁ‘d diseipline abread, usually 1n|AMONG THOSE \VHO WILL APPEAR IN Martino, Audisio and Reschiglian, MY. |  Swattord, April 25, 1618).. .Cacll FOravth | AGDIAUION @ e oo o
mough for one day if we try to convey | ) | Germany. Their number, the variety | Papi conducting, (

an gnderstending of the plan and scope
of the work. Primarily, it is n bio-
grphical diclionary of men and
women who have been or are con-
eorned with the cultivation of music

| nulse in the flelds of science, letters
| #nd the fine arts became noticeable, In
| the evolution of musical culture the
| advance was marked by a deelded in-
icrcasa in the number of visiting per-

of their interests and the @cope of
their profeseional influence rapidly in-
creases, so that even before 1900 the
phrase ‘the American school’ became
perhaps prematurecly frequent. Of

o

CONCERT DURING THE WEEK

“Andrea Chenier” on Thursda
ning, with Mmes, Muozlo

eve-
. Perini, Howard

+ Calendar for the Curvent Week

and Dalossy gnd Me . Gigli, Danise,
| Didur, Malatesta, Picco, Ananian, Lau-
rentl, D'Angeln, Reschizlian and Pal-
{ trinieri. Mpr, Moranzeni will conduet.

(Shakespearsn'n
Arthur Sulllvan
George Reimherr

Rock, Rock, O Weary World (Anon.},
Hryceson Treharne
When I Bring to You Colourd Toys
(Sir Hablndranath Tagore),

John Alden Carpenter
Rhapsody (Walt Whi )

“Heory VIIIY)

Plirate Dreams. . - weme s+ - HUBETOD

The Maglc 0f BpPTrinE..osmss sovnas -+ .JOFEN

I Came With & S0NE. casse remus . Lis INorge

A Bong of tho Open..sssessss=.La Forge
Town Hall, 8:156 p. m. Song recital

by Oacar Seagle, barytone:

Alr de |n Joconde..... «uevw . Nloolad

i : : : o pia s
in America eince its mettlement by | iormers and resident teachers, and a th first . fta 860 th Mussenet’s “Manon'' on Friday eve- fnar:.?ampbell—'ﬂptun Fiajnce e cello/qrl "'"_' e y

i G BE vl : "~ | promising activity sct in i ot of o5e St uppesaring aiter 1860 the SUNDAY—Aeollan Hall, 3 p. m., concert by the New York Symphony | ning, with Mmoo Fartar and Messrs. Frisda Kilnk Fin venant de Lysn..e..bl ith Century
whits men. But it is much more thap | PTOMISIE &ctivity set in in respect of |04 conspicuous were Buck and Paine; ety O e Hall, 3 ik R Hnekott, Rothier and Chalmers, Mr. [Mellmnda tn the Wood...... ~ews. A, Gooty | ChanAon & Munger..s....Sixtesnth Centu

> il church musie, concert undertakings & % : ! society; Carnegie Hall, 3 p. m., concert by the Philharmonic Soeiety; WAlE will sonduct A Belated Violet.. . ... .euse.oy G Johna| Nocturne, ... ...

that It is a thesaurus of historical : z ARINE® | of those after 1870, Chadwick, Foote, | RelG e cort by the Natjonal Svmiph Sosiete: T e ! Wil eonduet, The Wreolk of the Julte Plante (W, | Phidyls .
fact 7 =R, ' cperatic enterprises; the cultivation tilohi G = ] 1o p. m, con ¥ the nal symphony Society; Longaere shengrin will be the Saturday| Drummond). French Canadian “*Hahl- | Le Collbrt. .

acts and asuggestions for the Itenc,mr. gy Yeuds in the divest: Gilchrist and Ieasu;_, of those efter| Theater, 83 p. m,, fourth Frederic Warren ballad concert; City Col- | matines opera, i Mimnes. ¥aston, tant" Song .o UL el ee b O'Hara | La vagus ot la clochs. ., ......
85 well a5 student of social philosophy | ~* P3AMOCY spreads in the directions|yggp Nra. Beach, Kelloy, MacDowell| 1 4 {tal e & 1 A Baldwin: Town Hall ' Gliussen, Hary ellish, Kelloge, Norinan Jolilif | Recusiliement, mandoline, Le

d oA g = lseuthwest and west, stimulating choral ELREES | ege, p. m., organ recital by Samue + Baldwin; Town Hall, 3 H el SR Al { | The MMither Hearl... us uesveanensSticklien| Debu
S\ aauc enioure, Mo, Work Tha ines (| i Hasier; andcS (those atfer 1830, p. m, plano recital by Erno Dohnanyl; Metropolitan Opera Houae Miriam, Telva, rint, Ingram 80d | Bonnte Sweet Bessio. s omeessan s, GIbort | BenAemeers SUFOAM. aneessenseamOId THE
two divisions. The first i riew of | “nd solo singing, the study of composi-| Converse, Gilbert, Hudley and Oldberg. Rl A = S = == Aridon and' M Sembuch, Whitekill, | Loye's Springtinie .. Hammond {Arranged by Gatty)

sion e first ia & review g. | W "

[ tion; the manufucture of musical in- = | B:30 p. m., "opera concert, | € afson and Leonhard. Mr. Bo- Hdith Hallett Frank My love, ahe 1o my love...... South Irish
the history of musia from the days of | “°0¢ ? | fucture 2 Six of them have now died, but none of Hese e B O Mistress Bline (Shalkespenrs), | GA Kiriheg INIRAA  asay e .0, Osgeod
the earllest colonists down to the pres- !sl,!.!unmms, _eapecmllyp'.onufnftes. ETOWS | tham before 1800, Much of the most | MONDAY—Aeolian Hall, 8 p. m., song recital by Margaret Clarkson, e = Fhtha S RaR et Roger Quilter | Happiness. . ... ...cu.e.Richard’ Hageman
it time, with discussion, illuminating ! iz energy (the product in 1850 amount-

] » -

s s v e o BUEARS Halle |
The Walcher wwisin iai = .~_'m.§'.1 Forsyth |

Georgas Falmhearre |
}'_'jy & Lonely Pathway...Charles T. Griffas
P LR T Tom Dobson |

creative work of all theze dates from roprano; Town Hall, 8:15 p. m. concert by Alexander Schmuller,
after that time. It is not, therefore, | violinizt, and Ossip Gabrilow!tseh, pianist; Hotel Plaza, rose Tnom,
the bulk or the shsolutely original | | 2:80 p. m, recital by Thercse Quadri, soprano, and Francia Moore,

img to nearly $2,600,000). About 1840
influence of Germany begins

|Viemnese Quartet to Play

though auccinct, of the progreasive in- At Perkshire Festival

tidents in the political, social and in-

Wednesday

@

dustrial development of the country
which have influenced its development.
This review is published in eight sec-
tions, each of which hzs a biographical
dictionary of its own. There are cross
Teferences, and though the plan dif-
fases the biographical material gome-
what it has the fine merit of present-
ing it in w highly instructive environ-
ment.

From Discovery of Amerlca to Founda-

“tion of Colonies

The first wection of the Historical
Intreduction and Clironological Regis-
tr deals with the period from the
dlscovery of America by Columbus to
the foundution of colonies in various
Parts of the country. Here no informa-
ton specifically referring tn musical
fW.ture seems to have been available
% the editors, whose conclusions are
Practically summed up in the state-
Went that till the end of the seven-
t.'“nﬂ'l century conditions were “man-
Heatly unconducive to artistic life”
Bs entire population of the colomies
at the end of the period may not have
t2cesded 275,000, including many negro
taves. The records mre deficient in
felerences to music and musical in-
'?“mentﬂ, there was a tendency in the
Nerth to yiew music as worldly and
therefore objectionable; in the South
Wought ang practice were probably
¥ore liberal, and at first, in hoth sec-
Yons, none of the colonists ‘pos-
Msied any special taste or aptitude in
B musical field.” This is, perhaps, &
“ sweeping conclusion, in view of
fast thgt wany of the colonists
"ils people of education, culturs and
ttfnement, and that some of their
Bwtors in their English homes, no
Milton snd even Cromwell,

wera

i'miiul devotees. But the paucity of

Yormation may justify the editorisl
e,

With the growth of population in
the Colonial century there came growth
W0 of mugical inclination and apti-

- The dominant gocial influence
:-“E"_llilh. and the kind of musical
: nment popular in England be-
% popular, Until 1700 the musical

y

| markedly to be felt—in pianoforte
manufacture, musical performances,
ete.), notable incidents being the visit
ol the Germania Orchestra in 1848 and
the arrival of the boy Theodore Thomas
ia 1B46. In connection with this, the
¢ ming of Carl Zerrahn and Carl Berg-
mann ought also to have been recorded,
since their great influence in Boston
and New York antedated that of Mr.
Thomas and was scarcely inferior. In
fuet, it was from the Boston Handel
and Haydn Society, conducted by Mr.
Zorrahn, that a stimulating impulse in
clioral culture went out over the coun-
tzy, and it was under Mr. Béfgmann
that Mr, Thomas developed his capacity
us an orchestral leader. The period also
wag signalized by the organization of
tte Handel and Haydn Society in Bos-
ton (18156), the Musical Tund. Society
of Philadelphia (1820) and the New
York Philharmonic Society (1842). Tt
| egw also the building of the New York
Academy of Musie (1554), the Boston
!‘Iusir: Hall (1865) and the finest of &
guries of opera houses (the first in
1508) in New Orleana (1859).

Musical Development After the Civil
| War

| Ths phases of musical development
| in the tirst period marked off after the
Civil War are credited to the influence
of organized education. ‘It was in this
[pericd that instructors and professors
iof musle began to become common 1n
| colleges and universities, that instruc-
{tion in music in public schools began

that responsible music sehools began
to be founded, that the occupation of
Imusic teaching began to be recognized
las o ‘profession,” that regular concert

|and opera seriss began to be estab-
| lished, that choral societies and or-
| chestray began to be organized in such
Iu way 8% to continue, that influentinl
| magical periodicals and Looks began to
multiply and thus that the whols social
and intellectual status of musical art
Legan to amcquire general significan
Vith this came, of course, a great un-
folding of artistic power in perform-

]

qusality of American composition be-
fore 1900 that arrests
except the remarkabls work of Mae-
Dowell—but the fresh, ambitions,
thoughtful and confident epirit that
animates it.”

Establishment af German Opera

The editors treated the period be-
tween 1860 and 1880 so comprehensively
in their survey that they found little
calling for comment in the decade be-
tween 1880 and 1880—mothing of sig-
nificance, indeed, except the establish-
ment of German opera at tha Metro-
politan Opera House (seazon 18E84-'Bi).
The ehronological régister bulks large,
however, In the final seetion there is
B short discussion of the American
school of composition which is worthy
of reproduction. We therefore give it
in its entirety:

The question is by no means new, but
its serious discussion is comparatively
recent.
that here, as in many other countries, &
“national’” type should rest upon some-
thing in the nsature of folkmusle.
Among several possible illustrationa of
such music two have been specially’con-
sidered, On the one hand the songs of
the mnegroes of the South have been
emphasized., Thouphtiul attention
these bggan st the time of the Civil
Waur, and especially about 1R70, when

the original “Jubiles Singers”" werc
heard at home and sbroad. Of course
the picturesque sentiment In  sueh

| melodiea had been felt long before and
to be widely and permanently adopted, |

artistically used, us, for example, by
Fomter as early as 1845, Hut in 1885
negro themes were put to orchestral
ugs by Chadwick, and in 1584 more
ostentatiously by Dvorak. Since then
the latent richness of this vein of
melodic and rhythmic ore has been
diligently searched out by many eom-
posers, with results most interesting
und often impressive, .

On the other hand, the songs of the
Indlans of the West have also been
emphasized. Attention to these was
first ecalled by the original study of

in part, inspired the drafting of Mac-

ce, pDowell’s “Indian Suite" some ten years

later. Since 1901 the value of this
source has been valiantly upheld by &

sircle of enthusimsts led by Arthur

»

attention— |

The claim has been pressed

|
0

Theodore Bakerin 1882—a study which, |

pianist; Brooklyn Academy of

and German opera in English,

Society; 8:15 p. ny., song recital

| Du Carp; Carnegia Hall, 8:15 p.

| City Collegs, 4 p. m,, organ recital by Samuel A, Baldwin: Metro-

o

politan Opers House,
opera, 11 Trovatore.”

Orchestral Society; Metropolitan Opers House, 8 p. m., Italian opera

TUESDAY—Aeolian Hall, 3 p. m., concert of compositions by Clarence
| Loomis; Carnegle Hall, 2:80 p. m,, concert by the National Symphony

| Hall, 8:15 p. m., song recital by Oscar Seagle, harytone: Metropoli-
| tan Opera House, 8:15 p. m., concert by Cantor Sirota and others.

| WEDNESDAY—Aeolinn Hall, 3 p. m, piano recital by Marle-Magdeleins

THURSDAY—Carnegie Hall, 3 p. m, concert by the New York Sym-
phony Society; B:lf p. m., concert by the Boston Symphony Orchies-
tra; Aesolian Hall, 8:15 p. m., pieno recital by Daniel Wolf: Metro-

| politan Opera House, 5 p. m, Italian opera, “Andrea Cheniep,”

FRIDAY—Carnegie Hall, 3 p. m,, concert by Toscaninl and La Scala Or-
chestra; 8:15 p. m, concert by the New York Symphony Saciety;
Aeclian Hall, 3:80 p. m., song ra
Metropolitan Opera House, 8 p, m,, French spern, “Manon"

SATURDAY —Aeollan Hall, 11 a. m,, children’s concert by the New York
Symphony Society; 8:13,p. m., piuno recital by Kotlarsky; Carnegie
Hall, 2:30 p. m,, concert by"the Boston Symphony Society; 8:16 p. m,,
song recital by Jean Burondess, soprano; Metropolitan Museum of
Fine Arts, 8 p. m., orchestral concert; Metropolltan Opera Houpse, 2

y “Lohengrin”; Brooklyn Academy of

engaged the

Muasfe, B:16 p. m., concert by the nna to par-|

o

i o
ieipate

tring Quar

* in the Ber Music Fes- |
“1'Oracole” “h : ony tival, which is |} e Iy in: the
frdcelof aud SIhe Rotisk Jew: early fall at Djttsiield, Mass. Mrs,

Coolidpe has a arrenged for appear-

Aeollan Hall, 3 p. m, Plano recital
by Marie-Magdeleine du Carp:
Allegro. .. Snas +Boarlatt!
La Fisuris ou Ia tendres Nanotte. .Couperin
La Tambourifl wes.eenss Hamesau

Fuga cie a8 reasanssrasBachi-Blanshet
Six preludes—

' Floods of Spring, Rachmunineff
Frieda Elinlk

The Commotion of Love. .. H. Lane Wilssn

Balth Hallett Frank, Fiieda Klink, Grorgn |

Rejmherr, Norman Jollif, |

City College, 4 p. m. Organ recital

|ances by th et at Yale and Har-

by Hulda Lashansks, soprano; Town Berkshire |

of the
1 1 hooked,
e 1 ce of the 'Rosé

.Qu:u‘t-r.'t.. City will take |

place at Aeolit on Tuesday eve—i
m,, concert by the Schola Cantorom; 1 Oetober » which will he |
h rst of 4 Beries three subserip-
tic oncartz, On aced t ‘of
p. m, Italian opera, “Zzza”; B p. m., Ttalizn ‘oumcsr;lwldu:"d T s q-_]n:—.rg;th?;f
Europe, the memhers will hive to re-|
Strict their American tour to a month
and a half, i, e, from end of Sep-

tember to the middle of Navember.
repertoire of the Rosé String |
, consisting of Professor Arnold |
| Rosé, first violin; Paul Fischer, second
| wiolin; Anton Ruzitsks, viclu, and Pro- |
| fessor Friedrich Buxhaum, ecello,
cltides the ¢ntire eclassical and mod-
Literature i

- Mo R | Brn for string quartet, |
cital by Giulia Grilli, mezzo-soprano; i, e, Beethoven, Brahms, !\.fur.s!-tl, SchLu-.
bert, Sehumann, Mendelssohn, Ravel, |

in- |

i, Reger, Seligen- |
a, Frank Hridge,

Mugnone to Conduct
Opera Performances Here

Leopolde Mugno
condue Wil

Italian eperatic
e in New York on |

|
Lig |

1 4

brought to

! p. m,, German opera in English

] Muzic, & p: m,, "L'Amors dei Tra Re."”
i y —

&

Farwell. The result ia that this vein,

too, has been worked with great ability
end inereasingly tangible results. It has
the obvious advantige of bringing into
view not only tonal patterns but the
| literary or dramatie quality inhersnt
in Indian fantasy and legend, ghly
charneteristic and fascinating us both
of these =sources undoubtedly are,
neither of them is fully expressive of
America us a whole, of its gosmopoli-
tan derivation, its kaleidoscopie history
or its essentially unique nationa! spirit
Hence thers hag been more and more
an- instinetive search for musical
means to embody impressions from the
physical environment of American life,
trom the reaction upon the imagination
of 1ts historic epochs, from reéflections
over the motivesa and traits of its char-
acteristic apiritual nature. Tt is not
that this last holdas special

| unlikely
promise,

There are some =statements here
which might prefitably bs traversed

5 of the|
which has ar- |
noweeks opera,

e Lexington
of Mausie,
ormance will
£ March 29,

en,  With

-y
I for the sake of correctness, which gnal-
ity should first be sought in historical
writing, but time and spaca do naot per-
mit of this to-day, Wea regrot that
there should be a perpetuation of the

rh art-
false notion that Dr, Dvorak m: 'niodell |
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by Samuel A. Baldwin:

Magic Fire Scens, “Ths Valkyrie ™
F'reluds, “Lohengrin'™

Inolda's Death Song, 'Tristan and Isclde.’

Nu. 3 in G major; 18 In D fiat major;

14 In B fat minor; 19 in B flat major:
| 23 in F major: 24 In D minor....Chopim
| Barcarolls; Nocturne G major, Op, 87,

Prize Song, ‘“Mastersingers of Nurem- No, 2; Boherzo B flat minor......Chopin
L BerE." | The BEri King; Hark, Hark, the Lark
Prelude, "Poarsital.* Bochubert-
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Blegtrisd's Death, ‘“The Twillght of the | Napoll (Tarentelle) wu.ssn.o o opert-tdem
izods" H :

Song to the Hvening Btar, "“Tannhaeuser,” | Carnegie Hall, 8:15 p. m. Concert

Eide of the Valkyrs, *Ths Valkyrie.' of Italian end Spanish music by the
Town Hazll, 2. p. m, Plano recital by | Schola Cantorum:

Erno Dohnanyi: iMl(?ss‘Plvaa Marcelll, Kyris,

Pasgeaglia, Op. f ...Dohnanyl _qp“‘::;;:'g S

Gorim,
.. Palestring

Sgﬂnat& E fat, Up.r-l-ii. ‘ﬁ&:‘(.' Beethoven | njii Jja-J.I_uL_in].' |

Sonata quasl una fantasts, Op. 27, No a unustla (San Ssbastiam
3 (Moon)IERY) s e e Heethoved | Din, Aan, boleran. Busgue cradle song )

Hlagegseang, Baerentanz, Abend am 1 Padre Donostia (3an Sebastisn)
Lande, Al]n;"f; Barbaro....Bela Bartok La Mare de Deu (Ths Mother of

Intermeszo of 1 majur, Op, 116, No. 4 God) (Ballade Mystigue, Catalonis)

HMhapsodie of G minor, Up 79, ]Nr;* 2 Anton! Nicolin (Barceiona)

rahmas | im f
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Alr de Ia 'Creat et ~i.e..Haydn cl S T e cascies ... Nicolag
UCavating, aria, opera, "Nozze ail Flgaro~ 2 del Fincola (In the Monus-
Mozart | . '*T Alontserrat)...eeees. .. . Nicolan
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Walts, mocturne, Lallade ....mee..Chopin Ar  Andurlnas (Las GolonArinas)
: Francls Pailade Gallega... . .... Juun Montes
Inter Ho8. caeernrensn. .. . MacFayden Antiguo Canto Gallego . ... Traditions)
Lullaby Gretenaninoee | B8 Cdlesa, Cancion Madriinna
The Browrnles M, - .. Leant F. Alvares
Ths years ut the mpring Beach Los Pastores de la Hierra: A las
Therese G _redan de la carcel (Provincis de
Waldearauschen, La Campa wras. Linzt Soua, Cautille & Viega
Francls Moore | e Arranged by K. Schindler
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A Habrew Melody . sescacme e Forgsngy | —a rwood
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| Engiiah songs

! When the Heart Ia Young.....,
| Tha Crying of Water.,
| funshine Hong..
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